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				Anarchy in Trondheim

				The background for the release of this book is an exhibition of photos of the Sex Pistols’ legendary gig at Studentersamfundet in Trondheim in the summer of 1977. In August 2010, I, together with my co-researcher Harry Nordskog, had just published a book about the band’s gig in Oslo the previous day called ’Sex Pistols – Exiled To Oslo’. We wanted to promote the book in Trondheim by including photos from both gigs in the exhibit. 

				During this time however, many people from Trondheim asked about whether or not I was going to write a book about ’their’ gig at some point, something I had not originally planned to do as I felt that it should be done by somebody, other than myself, who possessed a more in-depth knowledge of the local community. But during the course of tracking down people in possession of original photos, we came into contact with many of those who were at the gig, who each had their own story from that night and who also had very clear memories of it. It is these anecdotes that we’ve gathered together in this book, along with the best photos we’ve been able to access, which has ended up as a unique account of two days spent in the capital of central Norway. 

				Along the way we came into contact with an English-speaking girl from Trondheim who had been hired by the promoters to act as host and who also got close to the band during the approximately 40 hours the band was in town. Her story provides a personal and unique insight into the band’s internal dynamics during their stay in Trondheim.

				This book can be viewed as volume two of ’Sex Pistols – Exiled To Oslo 1977’, although it can also be read as an independent title. The Oslo book, in addition to covering the press conference and the actual gig, presents a more thorough analysis of the Sex Pistols phenomenon, punk rock and its relationship to society and the general spirit of the times.

				
Oslo, February 2011

				Trygve Mathiesen
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				Trondheim 1976-77

				The introduction of punk rock to Trondheim differed significantly from its introduction to Oslo, or for that matter, the rest of the country. There are various reasons for this, but it was mainly due to the fact that Stein Groven, aka Casino Steel or just Cas [of the Boys], was the London correspondent of Adresse-avisen, the local newspaper, at that time. Another major, and possibly equally important factor, was the emergence of the independent punk fanzine Rockefilla in February 1977. Be that as it may, the truth of the matter is that Groven had been providing the readers of Adressa with exclusive reports from the London music scene since 1971. His network of acquaintances gave him inside information, which enabled him to describe the emergence of punk to the people of Trondheim on a weekly basis.  
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				His column appeared every Wednesday morning, and in July of ’76, he wrote for instance that ’the English are no longer interested in listening to the dull six-hour long tiring jam sessions that are provided by the likes of the Grateful Dead’ (their scheduled concert at Wembley having just been cancelled due to a lack of ticket sales). Two weeks later, he somewhat indignantly wrote that ’all’ the great bands had carried on playing funk rather than rock. He also praised a new underground campaign that came up with badges that read Bring Back Beat and Funk Stinks. In other words, he was perfectly positioned to see for himself, and also to show his readers, that punk was going to be the salvation of rock. Stein Groven consistently wrote about young punk bands who without having to resort to cheap gimmickry and outrageous costumes gave the kids something they could relate to. Although in a strictly musical sense, he would compare these bands to the early Stones and The Pretty Things, there was ’an energy and brutality about them we haven’t witnessed since the Second World War’. He wasn’t ashamed to admit that he was scared shitless by the hordes of ’ruffians’ who poured into the 100 Club during the Punk Rock festival in September 1976. In spite of this, he praised the Sex Pistols’ originality, saying prophetically that they were going to shock and intimidate even more than the Rolling Stones had done themselves. He finished his article by assuring his readers that the band was exactly what the tired old world of pop music needed! Groven could go to a gig on a Tuesday, and as most of them were over by 11pm, he would ring Adresseavisen immediately after the last band was finished and file his copy over the phone. This meant that he could, with great enthusiasm, describe his observations while the music was literally still ringing in his ears.

				“If this doesn’t finish off your parents, put on ’Anarchy in the UK’

				By the autumn of ’76, he had written glowing reports on bands such as the Ramones, the Clash, the Vibrators, the Damned, AC/DC, the Runaways, Eddie and the Hotrods and the Heartbreakers, not to mention his review of the opening of the Roxy Club (this particular piece was on paper in Trondheim, barely six hours after Generation X had left the stage!). He wrote that the coming of these new bands gave a new meaning to ’musical’ life as well as providing the shot in the arm that rock needed to save it from itself. At the same time, he expressed an increasing despondency over the antics of what he called the boring old farts. He rounded off ’76 by predicting that 1977 would see the advent of a new British invasion, answered his critics – the people who couldn’t stomach his trashing of the old guard (The Stones, Zeppelin etc.) – before making the following recommendation about how to spend the holiday season: ’If you want an album that will make sure you spend New Year’s Eve at home alone, ask Father Christmas to bring you the latest stuff by the Ramones, and when he does, play it at full blast all through Christmas. If this doesn’t finish off your parents, put on ’Anarchy in the UK’. The new Sex Pistols single is guaranteed to get the job done!’  

				“I had no idea whatsoever that my writing had any influence on the rock scene in Trondheim

				Groven’s column put Adresseavisen’s readers in a very advantageous position as opposed to the rest of the country. They were given an unbiased insight into the birth of British punk, and were therefore able to approach punk without being exposed to the prejudices and denigrations of the tabloids which in themselves construed a rejection of a much-needed renovation of the moribund art form known as ’rock’. 

				Trygve Mathiesen: Tre Grep og Sannheten – Norsk Punk 1977-1980, Vega 2007

				Åge Utnes: The Wednesday column provided us with brand new info about what was going on in a big city, light years away from the mentally inbred atmosphere in Trondheim. Some people think that Groven’s credibility is somewhat limited, but personally, I think that’s a bit harsh. Groven is a credible witness, a little confused, perhaps, but then again, who wasn’t?

				Åge No Utnes, from Ferstad/Bygrensa, editor Rockefilla and in Asfalt, born 1959

				Stein Groven continued to write exclusively for Adresseavisen as we moved on into 1977. He kept his readers up to date with what was happening in Great Britain while also giving the locals a mention. The Trondheim-based band the Pigs got their first review in Groven’s column. 

				“I think that deep-down inside he’s a total conservative who only cares about beer, pussy and football

				Stein Groven: I had no idea whatsoever that my writing had any influence on the rock scene in Trondheim. I did get some hate-mail, though, because I had trashed some of the old heroes. I wasn’t really in touch with people back home, though Geir Nymark [aka Slashhand, from the Pigs], did come to see me in London once. The first local band I got a taste for was Wannskrækk; they reminded me of what had been going on in London a few years earlier...

				Stein Groven aka Casino Steel, from Trondheim, in the Boys and London correspondent in Adresseavisen, born 1952
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				SENSATION: Stein Groven aka Casino Steel compares the Pistols visit to Trondheim as if the Rolling Stones should have played there in 1964 (facsimile from Adresseavisen,  July 13th 1977)


				Lars Olufsen: Young Groven was really spot-on back in ’76. He was acutely aware of what was happening in the world of music, and went as far as to predict that the new groups would cause a major upheaval in the music industry itself. What he failed to grasp, in my opinion, was the fact that there was a genuine social, political and cultural rebellion inherent in the punk movement. He liked to think of it as just being a bunch of backyard boys who just wanted to drink beer and have a good time. Groven liked to portray himself as a hard-drinking tough guy who played the coolest music. A man’s a man, so to speak.  I think that deep-down inside he’s a total conservative who only cares about beer, pussy and football. A person who glorifies the worst aspects of bar-room living. 

				Lars Olufsen, from Møllebakken, later in Liliedugg, born 1959

				At that time in Norway, there was no music press to speak of - not at national or even at local level. In the winter of ’77, however, the first punk fanzine, Rockefilla, made its appearance. That it surfaced in Trondheim is not totally by accident, though probably not only due to Groven’s articles alone. The fact of the matter is that Trondheim had had a vibrant heavy hard rock circuit for a number of years, and the Trondheim Pop Championship made it an important venue for pop and rock. The audience was large enough to make many of the acts that came to Norway feel that it was worth their while to play there as well as Oslo. Rockefilla was a legacy of Asfaltfilla, an anarchist fanzine which content-wise had a lot in common with other counter-culture publications of that era. Visually, though, it resembled other, more radical fanzines, and it had a somewhat smaller readership. It was printed in A5 and electro-stencilled without pictures. The text was then just typed and photographically scaled down from the original A4. The first issue carried the subtitle ’Controlled Insanity in Print’. The term controlled insanity was first used in the movie, ’The Witches from the Petrified Forest’, directed by Bredo Greve, and was a term that oozes anarchic power and implies a strong disinclination to let oneself be devoured by capitalist society. The fanzine was published just in time for the Trondheim Pop Championship on February 28th 1977, hailing punk as the most blissful and important thing happening. Their slogan, ’Support your local punks’, was launched in Norwegian, ’punk’ being spelled ’pønk’, taken to mean honest, non-commercial rock in general. 
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				They kept their focus mainly on the local, attempting to present ’Trondheim punk’, i.e. Burn II. In addition to this, there were articles paying tribute to Patti Smith, the Doors, John Cale and the Modern Lovers. They tried to stimulate domestic rock by brushing the dust off Basars album Drabantbyrock (Rock from the Suburbs) and Music from Balders Garden by Mateus, both released in 1974. 

				Rockefilla gave Trondheim a voice of its own, and became a focal point for future activities. This made it easier for bands who wished to operate outside the established institutions to get organized. They rapidly ’sold out’ their first edition of 500 copies simply by giving them all away! That caught the attention of Adresseavisen, where they proclaimed their goal was to ’spread information on punk-rock, which we think is the only honest type of music’. Adresseavisen found it necessary to pay some attention to the local punk rock-scene, which led to them to present the Pigs, labelling them ’the first Norwegian punks?’ This, they felt compelled to do since Groven had already written about them three times from his London residence. The band’s leader, Geir ’Slashhand’ Nymark even claimed that he’d reached an agreement with an English company with regards to releasing their upcoming single ’Come on’.

				Trygve Mathiesen: Tre Grep og Sannheten – Norsk Punk 1977-1980, Vega 2007

				“Controlled insanity in Print

				Joggi Gjestland: Geir Nymark was a phenomenon. He was a notorious troublemaker and a compulsive liar, but I don’t really think he expected anyone to believe him anyway. The bullshit just poured out of him like water. I really liked the guy, but it sure wasn’t easy to be in the same band as him... the farthest we ever got was not being allowed to play a free concert. We had actually rehearsed a couple of times, too... I don’t think any of the other line-ups actually ever performed either.

				Rolf ’Joggi’ Gjestland, journo Rockefilla, born 1952

				So while Nymark went about his business of frightening local booking agents, Groven went about HIS business of recommending which new bands were worth checking out, sometimes even before their latest records had even hit the streets. This way, Trondheimers got exceptional updates and were unusually well informed about what was happening out there, in the real world. On the other hand, when it came to local matters, Rockefilla was still the place to go. They published four issues during late winter and spring. By issue #3, they had stopped giving away the mag for free, asking for NOK 1,- [10p] pr. copy, and by issue #4, they had doubled their circulation to 1000 copies. They published an interview with local hero, Åge Aleksandersen, thoroughly dissected the Trondheim Pop Championship and discussed the merits of local bands such as the Pigs, Fatah Morgana and the rock opera ’Har det på tunga’ (It’s on the Tip of My Tongue). 

				“When it came to local matters, Rockefilla was still the place to go

				They kept, of course, the punk/new wave flag flying, as it was deemed an important first line of defence against the advances of the insipid, impersonal commercialised music that seemed to be everywhere. Lou Reed, Status Quo, Tom Petty and the Heartbreakers, Television and the Runaways, as well as the staff’s personal favourite and guiding light, Patti Smith, were all given places of honour as honest rockers who embodied the true spirit of punk/new wave. The same was also said of, amongst others, Van der Graaf Generator and The Edgar Broughton Band. Issue #4 also contained an informative and impassioned article on 60s’ punk and garage bands like The Pretty Things, The Troggs, Iggy and the Stooges and the Velvets. The Sex Pistols were often mentioned, and readers were given numerous tips regarding which London bands were worth checking out, as well as informing readers which clubs were likely to book new up-and-coming acts. 

				Despite the above, the first serious attempt to make a philosophical examination of the punk phenomenon in Norway was completed by the predecessor, Asfaltfilla. An extended article, penned by André Lister (reprinted his article when he started up Rockefilla) glorified Patti Smith (again), and made a bold attempt to make ideas put forward by the New York punk scene correspond with his own state of mind. He also put forth the proposition that punk was an anti-intellectual phenomenon trying to escape from mind-numbing theoretical analysis by denying ’the schizophrenic I’ and by ’forcing modern man into a conflict with himself and a denial of his own nature’. To take the bull by the horns, the bull itself had to be taken down by reasoning and concise argumentation. To reject intellectualism, one must have first walked the path of the intellectual, only then being able to leave it to return to a simplicity that had been lost, rejected. This implied that punk was, in itself, anti-intellectual with this extreme anti-intellectualism thus making it possible for every man to seek out and explore his own opportunities for self-expression. The author finished his article by calling himself a sort of punk-Buddhist, saying that all he really ever wanted to be was ’stupid, just really stupid...’ 

				“The good part was that since nobody knew what punk rock really was, we could make it what we wanted it to be ...

				Groven in Adresseavisen jumped on the anti-intellectual bandwagon and kept his readers up-to-date on matters such as what celebs were at what punk gig, and the whereabouts of the likes of Johnny Thunders and The Sex Pistols. He also observed that punk was not only changing music, but people themselves. Hair was getting shorter, and pant-legs were getting straighter. He also enjoyed promoting his band, The Boys, and their growing popularity in France, calling it the first step/stage of a new British pop invasion of Europe, and also reported that fans now showed their appreciation of bands by spitting at them. In addition, he predicted that The Clash were without a doubt destined to be one of the biggest bands of the seventies. This after their fans had ripped out the seats during a concert at the Rainbow Theatre.

				Trygve Mathiesen: Tre Grep og Sannheten – Norsk Punk 1977-1980, Vega 2007

				Joggi Gjestland: The most important thing for Rockefilla was what was happening locally. Nobody called themselves ’punks’ at the time, but we wrote about them as if they were the genuine article. The good part was that since nobody knew what punk rock really was, we could make it what we wanted it to be... We read the Groven articles, of course we did, but we also read English and American magazines, so we knew what was going on. That’s where we really found out about punk, but Stein Groven definitely belongs amongst the pioneers, that has to be said.

				Despite all this, one gets the impression that the cultural staff at Adresseavisen neither understood nor really accepted punk. When Editor Ulf Dalheim described his impressions/observations of London in May ’77, he took a diplomatic stance, saying things such as ’on the one hand it’s been claimed’, then later, ’according to other sources’. He was seemingly unimpressed by the quality, energy, and sheer necessity of the new wave. To him, the Pistols and alike were more interested in shock-effect, rather than actually playing music.

				“swastika tattoos on their foreheads

				When the news broke that the Pistols were on their way to Trondheim, Dalheim wrote a lengthy article based on the record company’s press release. He spiced up the article by telling his readers to bring safety pins – ’we wouldn’t be surprised to see them with safety pins in their ears and noses’ – and actually also said that the group had ’swastika tattoos on their foreheads’. Dalheim chose to adopt the same prejudices as the national media as opposed to taking the side of Groven who was actually reporting from London. Instead of having to portray himself as punk rock’s defender, he could quietly leave that particular job/niche to his London correspondent, the oft-mentioned Mr Groven.

				A week before the Pistols’ sensational Norwegian debut, Groven reported that he had spoken to drummer Paul Cook, who had told him about the upcoming Scandinavian tour. To put things into perspective, he wrote that it would be like what would have happened if the Stones had visited Trondheim in ’64. To prevent the British media getting hold of the story, Virgin was keeping the whole thing a closely guarded secret. ’Make sure you don’t miss tomorrow’s gig, people here [in London] are willing to pay a fortune for a chance to see this group.’

				Trygve Mathiesen: Tre Grep og Sannheten – Norsk Punk 1977-1980, Vega 2007
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